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Musikken på denne platen utgjør et slags 

tverrsnitt gjennom Kammerkoret NOVAs 

repertoar de siste to årene. Det begynner med 

to stykker av Eric Whitacre (f. 1970). Water Night 

(1995) er komponert rundt Muriel Rukeysers 

engelske gjendiktning av “Aqua nocturna”, et 

surrealistisk, drømmeaktig dikt av den 

meksikanske poeten Octavio Paz. I sitt forord til 

stykket kaller Whitacre “Water Night” for “en 

gave”: “Musikken lød i rommet da jeg leste diktet, 

som om den var en del av poesien. Jeg ‘tok diktat’ 

så fort jeg kunne, og det hele var så å si ferdig 

på tre kvarter.” Resultatet synges 

av kor verden over.

Natt og drømmer er også tema for Sleep (2001). 

Dette stykket ble egentlig komponert til Robert 

Frosts dikt “Stopping by Woods on a Snowy 

Evening”, men Frosts arvinger og forlag forbød 

Whitacre å publisere eller fremføre stykket 

før diktet blir opphavsrettslig frigitt i 2038. 

Whitacre ba i stedet Charles Anthony Silvestri 

om å skrive et nytt dikt i samme form til den 

eksisterende musikken.

Overgangen mellom våken tilstand og søvn 

fører oss videre til Nachtlied av Max Reger 

(1873-1916). Reger var opprinnelig katolikk, 

men fattet i voksen alder interesse for 

protestantismen og den lutherske salme- og 

koraltradisjonen. Dette høres tydelig i mye av 

Regers musikk. Så også i “Acht geistliche 

Gesänge” (1914), “Åtte åndelige sanger”, som 

“Nachtlied” er hentet fra.

En helt annen kirkemusikk-tradisjon 

inspirerte Sergej Rakhmaninov (1873-1943). Han 

skrev “Våkenattsmesse” (1915), kjent som 

“Vespers”, som tonefølge til en russiskortodoks 

våkenattsgudtjeneste. Verket består av femten 

tidebønner, hvorav de seks første er til vesper, 

kveldens siste tidebønn. Bogoroditse Devo 

(“Fryd deg, jomfru”) er den siste av disse seks, og 

tilsvarer den katolske “Ave Maria”.

The  music on this CD constitutes a cross section 
through the repertoire of Kammerkoret NOVA 
over the last two years. It opens with two pieces 
by Eric Whitacre (b. 1970). Water Night (1995) was 
composed around Muriel Rukeyser’s English ver-
sion of “Aqua nocturna”, a surrealistic, dreamy 
poem by Mexican poet Octavio Paz. In his preface 
to the piece, Whitacre calls “Water Night” “a gift”: 
“The music sounded in the air as I read the poem, 
as if it were a part of the poetry. I just started 
taking dictation as fast as I could, and the thing 
was basically finished in about 45 minutes.” The 
resulting piece has become popular with choirs 
all over the world.

Night and dreams are also the topics of Sleep 
(2001). This piece was originally commisioned as 
a setting of Robert Frosts poem “Stopping by 
Woods on a Snowy Evening”, but Frost’s heirs 
and publishers prohibited publicaton or perfor-
mance of the piece until the poem becomes public 
domain in 2038. Instead, Whitacre asked Charles 
Anthony Silvestri to write a new poem in the 
same form, as lyrics for the music.

The transition between waking state and sleep 
brings us on into Nachtlied by Max Reger (1873-
1916). Reger, born and raised a Catholic, became 
interested in Protestantism and the Lutheran 
chorale tradition as an adult. This influence is 
clearly evident in many of Reger’s works, includ-
ing “Acht geistliche Gesänge” (1914), “Eight Spiri-
tual Songs”, from which “Nachtlied” is taken.

A completely different tradition of religious 
music inspired Sergei Rachmaninoff (1873-1943). 
The “All-Night Vigil” (1915), commonly known 
as “Vespers”, is a musical setting of a Russian 
Orthodox all-night mass. The work consists of 
fifteen prayers, of which the first six are for 
the canonical hour of vespers. Bogoroditse 
Devo (“Rejoice, O Virgin”) is the last of these six, 
the Russian Orthodox equivalent to the Roman 
Catholic prayer “Ave Maria”.



De tre neste stykkene er også hyllester til 

den hellige jomfru, med tekster fra katolsk 

tradisjon, men fra ulike perioder. Ola Gjeilo 

(f. 1978) er en ung, norsk komponist og pianist 

som er utdannet ved Juilliard School i 

New York og bosatt i USA. Han har skrevet 

Tota pulchra es (2001) i et tonespråk som tydelig 

trekker veksler både på kirkemusikk og jazz-

harmonisering. Teksten er en vesper-bønn 

fra 300-tallet.

Trond Kverno (f. 1945) er et av de store navnene 

innen nåtidig norsk kirkemusikk og salme-

komposisjon. Hans Ave maris stella (1976) bærer 

klare trekk av inspirasjon fra gregoriansk 

sang. Teksten og melodien til den opprinnelige 

hymnen kan spores tilbake til 800-tallet, men 

stykket har også en åpenlyst 

moderne karakter.

Det siste Maria-stykket på platen er Ave virgo 

sanctissima av Francisco Guerrero (1528-1599). 

Guerrero levde og virket som kirkemusiker og 

komponist i Spania, for det meste i Sevilla, men er 

også kjent for boken om sin ganske eventyrlige 

pilgrimsreise til Jerusalem. Teksten til Ave virgo 

sanctissima er en uforbeholden Maria-hyllest 

av ukjent opphav: “Vær hilset, helligste jomfru, 

Guds fromme mor, havets klareste stjerne ...”

Tilbedelse er også tema for de neste stykkene. 

Julio Domínguez (f. 1965) er en komponist som, 

i likhet med Gjeilo og Kverno, trekker det 

gamle inn i det moderne. Han har studert 

kordireksjon med en rekke av Europas største 

mestere, og har også fordypet seg innen 

samtidsmusikk, jazz og elektroakustisk musikk. 

Deus, qui illuminas (2002) er skrevet over 

en bønn som i katolsk liturgi hører hjemme 

etter nattverden på 4. søndag i faste: 

“Gud, du som opplyser alle mennesker som 

kommer til verden, lys opp våre hjerter med

 din nådes herlighet ...”

The three next pieces also praise the virgin Mary. 
They all have lyrics from Roman Catholic 
tradition, but from different eras. Ola Gjeilo 
(b. 1978) is a young, Norwegian composer and 
pianist who graduated from Juilliard in 2006 
and is currently living in the United States. The 
tonal language in Tota pulchra es (2001) draws 
heavily on classical religious music as well as 
jazz harmonizations. The lyrics are a vespers 
prayer, dating from the fourth century.

Trond Kverno (b. 1945) is a significant figure in 
contemporary Norwegian church music, most 
importantly as a composer of hymn melodies. 
His Ave maris stella (1976) is heavily influenced 
by Gregorian chant. The lyrics and the original 
plainsong melody for this hymn can be traced 
back to the ninth century, but in this piece it has 
been given a distinctly modern setting. 

The last piece dedicated to the holy virgin on 
this CD is Ave virgo sanctissima by Francisco 
Guerrero (1528-1599). He worked most of his life 
as a composer and cantor in Seville, Spain, but 
he is also known for the book about his rather 
adventurous pilgrimage to Jerusalem at the age 
of 61. The lyrics for this piece are of unkown 
origin, an unrestrained tribute to 
“Mary, most pious mother of God”.

Religious adoration is also the subject of the 
next two pieces. Like Gjeilo and Kverno, Julio 
Domínguez (b. 1965) incorporates elements of 
ancient tradition into modern music. He has 
studied choir conducting under a number of 
great European masters, as well as contem-
porary music, jazz and electroacoustic music. 
Deus, qui illuminas (2002) is a setting of a prayer 
from Roman Catholic lithurgy, a post-communio 
prayer for the fourth Sunday of Lent.

Knut Nystedt (b. 1915) is the undisputed Grand Old 
Man of contemporary Norwegian choir music. 

Knut Nystedt (f. 1915) er det ubestridt største 

navnet i moderne, norsk kormusikk. Han er kjent 

både hjemme og utenlands, særlig i USA, og har 

stiftet to av Norges mest kjente kor: Schola 

Cantorum (ved Universitetet i Oslo) og Det 

norske solistkor. O Crux (1977) er skrevet over 

en tekst av Venantius Fortunatus (530-609), en 

katolsk biskop og helgen som skrev en lang 

rekke sakrale dikt. Elleve bøker med dikt er 

blitt bevart til i dag. I “O Crux” tilbes Kristi kors 

som symbol på frelsen: “Salige tre, salige 

nagler, salig den vekt du bar ...”

De siste stykkene på platen er av mer verdslig 

karakter. Sonnet No. 76 (2000) er komponert 

av Alfred Janson (f. 1937). Janson er en svært 

allsidig musiker, med et repertoar som spenner 

fra klassisk til jazz, og komponist med et 

vell av verker for ulike typer besetninger på 

opuslisten. Teksten i “Sonnet No. 76” er William 

Shakespeares sonett om alle kjærlighets-

dikteres største problem: Hvordan finne stadig 

nye ord å uttrykke seg med, når følelsen man 

vil formidle er beskrevet så mange ganger før?

Bossa buffa (1973) av Arne Mellnäs (1933-2002) er 

bygget rundt et sitat av en annen klassisk poet, 

Marcus Tullius Cicero (106-43 f.Kr.): “Nemo saltat 

sobrius nisi forte insanit.” (“Ingen danser edru, 

med mindre han er sprøyte gal.”) Hvorvidt det 

var drukkenskap eller galskap Mellnäs hadde 

fremst i tankene da han skrev dette stykket, 

skal være usagt. Begge deler, trolig? Tittelen 

betyr “komisk bossa”, og bossa-rytmen går 

igjen gjennom hele stykket i mer eller 

mindre forvrengt form.

Trilo er basert på en svensk folketone fra 

vestkysten. Fiskerkonene skal ha stått på 

stranden og sunget denne sangen utover sjøen 

når de så båtene til mennene sine vende tilbake. 

Og en slik hjemkomst kan være en passende 

avslutning på platen.

His name is well known both at home and abroad, 
particularly in the United States, and he is the 
founder of two renowned Norwegian choirs: 
Schola Cantorum (at the University of Oslo) and 
the Norwegian Soloists’ Choir. O Crux is a setting 
of a poem by Venantius Fortunatus (530-609),  
a sainted bishop who wrote a great number of 
religious poems, of which eleven books have been 
preserved. In this poem, the cross of Christ is  
venerated as a symbol of divine deliverance.

The final pieces on this CD have more secular 
subjects. Sonnet No. 76 (2000) is composed by 
Alfred Janson (b. 1937). Janson is a man of many 
musical talents; with a wide-ranging repertoire 
of classical music and jazz, and a composer of 
music for very different types of ensembles. 
“Sonnet No. 76” is a setting of William 
Shakespeare’s sonnet on the main problem of all 
romantic  poets: How to find new words to 
describe a feeling which has been so eloquently 
described many times before.

Bossa buffa (1973) by Arne Mellnäs (1933-2002) is 
based on a quote by another poet of old, Marcus 
Tullius Cicero (106-43 BC): “Nemo saltat sobrius 
nisi forte insanit.” (“No one dances sober, unless 
he is utterly mad.”) Whether drunkenness or 
madness was the most prominent subject matter 
in Mellnäs’ mind, we can only guess. Probably a 
little bit of both? The title of the piece means 
“comical bossa”, and the bossa rhythm can be 
heard throughout, in more or less perverted form.

Trilo is based on a Swedish folk tune from the 
western coast. It is said that the fishermen’s 
wives went down to the shore and sang this 
song as a greeting when they saw their husbands’ 
boats returning from the sea. And such a 
homecoming is a fitting conclusion for our CD.

- Notes: Bjørn Fredrik Meyer



Choir and conductor

Anne Karin Sundal (b. 1973) got her Master’s degree in 

choir conducting from the Norwegian Academy of Music. 

She graduated from Trondheim Conservatory of Music 

with flute as her main instrument, and has also studied 

pedagogy at the Norwegian University of Science and 

Technology. She has taught courses in conducting for 

the Norwegian Choir Association, at the Norwegian 

Academy of Music and at the University of Oslo. In 

addition to Kammerkoret NOVA, Anne Karin conducts 

a number of other choirs, among them the Norwegian 

Girls’ Choir and the Norwegian Youth Choir.

Anne Karin has received several awards for her 

conducting, and several of her choirs have won prizes 

in international choir competitions. With Kammerkoret 

NOVA she has won the highly prestigious Guido d’Arezzo 

choir competition in Arezzo, Italy (2004), to mention but one.

As a conductor, Anne Karin is energetic, determined and 

inspiring. Her talent for imparting her musical ideas en-

ables her singers to perform their very best. Anne Karin 

emphasizes intonation, timbre and ensemble performance, 

focusing on emotional presence. The aim is to create a 

musical expression which moves and excites both audi-

ence and singers.

Kammerkoret NOVA was founded by its conductor in the 

autumn of 2001, originally as a project choir for her 

exam at the Norwegian Academy of Music in 2003. The 

project was so successful that the choir continued its 

existence beyond the exam as an individual ensemble. 

Today, Kammerkoret NOVA consists of 32 singers with a 

broad variety of experience in various forms of choir 

singing and other genres of music.

In addition to giving concerts at home and abroad, 

Kammerkoret NOVA has performed on CD recordings with 

a number of different Norwegian  musicians, as well as 

recordings for movie soundtracks. Every May, the choir 

also organizes a series of concerts called “Hunger”, 

inviting other choirs to take part in concerts where the 

ticket sales proceeds are given to the Norwegian Church 

City Mission.

Kor og dirigent

Anne Karin Sundal (f. 1973) har hovedfag i 

korledelse fra Norges Musikkhøgskole, er 

utdannet fløytist ved Musikkonservatoriet i 

Trondheim og har studert pedagogikk ved NTNU.  Hun 

har undervist i direksjon for Norges Korforbund, 

på Norges Musikkhøgskole og ved Universitetet 

i Oslo. I tillegg til Kammerkoret NOVA dirigerer Anne 

Karin en rekke andre kor, deriblant Det norske 

jentekor og Norges ungdomskor.

Anne Karin har mottatt flere utmerkelser for sin 

korledelse, og flere av hennes kor har vunnet inter-

nasjonale konkurranser. Med Kammerkoret NOVA har 

hun blant annet vunnet den  prestisjetunge Guido 

d’Arezzo-konkurransen i Arezzo i Italia (2004).

Som musikalsk leder er Anne Karin energisk, 

målrettet og inspirerende. Hun evner å formidle 

sine musikalske mål til sangerne slik at hver enkelt 

sanger yter sitt beste. Anne Karin vektlegger 

intonasjon, klang og ensemblemusisering, og 

fokuserer sterkt på formidling og tilstedeværelse 

i musikken. Målet er å skape et musikalsk uttrykk 

som berører publikum og sangere.

Kammerkoret NOVA ble startet av dirigenten 

høsten 2001. Koret var hennes eksamensprosjekt ved 

Norges Musikkhøyskole våren 2003, men prosjektet 

var så vellykket at både dirigent og sangere 

ønsket å videreføre koret etter endt eksamen. 

Kammerkoret NOVA består i dag av 32 sangere med 

bred erfaring fra ulike former for korsang 

og andre musikksjangere.

I tillegg til å holde egne konserter i inn- og 

utland har Kammerkoret NOVA bl.a. deltatt på 

plateinnspillinger for artister som Jan Eggum, 

Geirr Lystrup og HGH, samt på innspillinger av 

musikk til spillefilmer. Hvert år siden 2006 har 

koret dessuten arrangert konsertserien “Hunger”, 

hvor andre kor i Oslo-regionen inviteres til 

samkonserter der overskuddet fra billett-

salget går til Kirkens Bymisjon.





Night with the eyes of a horse 

that trembles in the night,

night with eyes of water in the field asleep

is in your eyes, a horse that trembles,

is in your eyes of secret water.

Eyes of shadow-water,

eyes of well-water,

eyes of dream-water.

Silence and solitude,

two little animals moon-led

drink in your eyes,

drink in those waters.

If you open your eyes,

night opens doors of musk,

the secret kingdom of the water opens

flowing from the center of THE night.

And if you close your eyes,

a river fills you from within,

flows forward, darkens you:

Night brings its wetness 

to beaches in your soul.

- “Water Night” By Octavio Paz, 

Translated by Muriel Rukeyser, from EARLY POEMS 1935-1955, 

copyright ©1973 by Octavio Paz and Muriel Rukeyser, Reprinted 

by permission of New Directions Publishing Corp.

The evening hangs beneath the moon,

a silver thread on darkened dune.

With closing eyes and resting head,

I know that sleep is coming soon.

Upon my pillow, safe in bed,

a thousand pictures fill my head.

I cannot sleep, my mind’s aflight,

and yet my limbs seem made of lead.

If there are noises in the night,

a frightening shadow, flickering light;

Then I surrender unto sleep,

where clouds of dream give second sight.

What dreams may come, both dark and deep,

of flying wings and soaring leap

as I surrender unto sleep.

- Charles Anthony Silvestri (ASCAP)

Water Night Sleep
Die Nacht ist kommen, drin wir ruhen sollen;

Gott walts, zu Frommen nach seim Wohlgefallen,

daSS wir uns legen in seim Gleit und Segen,

der Ruh zu pflegen.

Treib, Herr, von uns fern die unreinen Geister,

halt die Nachtwach gern, 

sei selbst unser Schutzherr!

Schirm beid Leib und Seel unter deine Flügel,

send uns dein Engel.

LaSS uns einschlafen mit guten Gedanken,

fröhlich aufwachen und von dir nicht wanken;

LaSS uns mit züchten unser Tun und Dichten

zu deim Preis richten.

	 - Petrus Herbert

Night is upon us, bringing us to rest;

God bids all pious souls at his pleasure

to lie down with his care and blessing,

to rest and recover.

Drive, Lord, away from us every sinful spirit,

watch over our nightly sleep, 

be our guardian lord!

Shield us, flesh and soul, under your wings,

send us your angel.

May we fall asleep with good thoughts in mind,

wake up joyful, and never stray from you;

May we strive to make our deeds and songs

give praise to you.

Богородице Дево, радуйся, 
Благодатная Марие, Господь с Тобою; 
благословена Ты в женах 
и благословен плод чрева Твоего, 
яко Спаса родила еси душ наших

Rejoice, O Virgin God-bearer,

Mary, full of grace, the Lord is with you.

Blessed are you among women

and blessed is the fruit of your womb,

for you have borne the saviour of our souls.

TOTA PULCHRA ES, MARIA,

ET MACULA ORIGINALIS NON EST IN TE.

VESTIMENTUM TUUM CANDIDUM QUASI NIX,

ET FACIES TUA SICUT SOL.

TU GLORIA JERUSALEM, TU LAETITIA ISRAEL,

TU HONORIFICENTIA POPULI NOSTRI.

You are all beauty, Mary,

and there is no blemish of original sin in you.

Your garments are white as snow,

and your face is like the sun.

You, glory of Jerusalem, joy of Israel,

source of honour to our people.

Nachtlied Bog orod itse Devo

Tot a Pulchra Es



Ave maris stella, Dei Mater alma,

atque semper virgo, felix caeli porta.

Sumens illud Ave Gabrielis ore,

funda nos in pace, mutans Hevae nomen.

Solve vincla reis, profer lumen caecis,

mala nostrA pelle, bona cuncta posce.

Monstra te esse matrem, 

sumat per te preces,

qui pro nobis natus, tulit esse tuus.

Virgo singularis, inter omnes mitis,

nos culpis solutos, 

mites fac et castos.

Vitam praesta puram, iter para tutum,

ut videntes Jesum, semper collaetemur.

Sit laus Deo Patri, summo Christo decus,

Spiritui Sancto tribus honor unus. Amen.

Ave, gratia plena! Dominus tecum!

Benedicta tu in mulieribus!

Hail, star of the sea, mother of God,

and yet eternal virgin, happy gate of Heaven.

Receiving that ”Ave!” from Gabriel’s mouth,

confirm our peace, transforming Eve’s name.

Break the sinners’ chains, bring light to the blind,

drive away our evils, pray for all that is good.

Show that you are a mother; 

May he accept prayers through you,

he who was born for us and chose to be yours.

Unique virgin, meekest of all,

make us, when we are absolved of sin, 

humble and chaste.

Purify our lives, once and for all,

so that, upon seeing Jesus, we may rejoice forever.

Praise be to God the Father, to Christ in the highest,

to the Holy Ghost; one honour to all three. Amen.

Hail, full of grace! The Lord is with you!

Blessed are you among women!

Ave Maris Stella
Deus, qui illuminas omnem hominem

venientem in hunc mundum;

Illumina, quaesumus, corda nostra 

gratiae tuae splendore

ut digna ac placita maiestati 

tuae cogitare semper,

et te sincere diligere valeamus. 

Amen.

God, you who enlighten all

who come into this world;

We beg you: Light up our hearts 

with the splendor of your grace,

that our thoughts 

may always turn to things pleasing to 

you and worthy of your majesty,

and that we may love you sincerely. 

Amen.

Ave Virgo sanctissima,

Dei Mater piissima,

maris stella clarissima.

Salve, semper gloriosa,

margarita pretiosa,

sicut lilium formosa,

nitens, olens velut rosa.

Hail, most holy Virgin,

most pious Mother of God,

brightest star of the sea.

We greet you, eternally glorious,

precious pearl,

lovely like the lily,

beautiful and fragrant as the rose.

Ave Virgo Sanctissima



Trilo!

Här är han!

Nära land!

Trilo!

Here he is!

Close to the shore!

Nemo saltat sobrius

nisi forte insanit.

- Cicero

No one dances sober,

unless he is utterly 

insane.

Why is my verse so barren of new pride,

So far from variation or quick change?

Why with the time do I not glance aside

To new-found methods and to compounds strange?

Why write I still all one, ever the same,

And keep invention in a noted weed,

That every word doth almost tell my name,

Showing their birth and where they did proceed?

O, know, sweet love, I always write of you,

And you and love are still my argument;

So all my best is dressing old words new,

Spending again what is already spent.

For as the sun is daily new and old,

So is my love still telling what is told.

- William Shakespeare

Sonnet No. 76

Trilo

O crux splendidior cunctis astris,

mundo celebris,

hominibus multum amabilis,

sanctior universis.

Quae sola fuisti

digna portare talentum mundi.

Dulce lignum,

dulces clavos,

dulcia ferens pondera;

Salva praesentem catervam

in tuis hodie laudibus congregatam.

- Venantius Fortunatus

O cross, more splendid than the stars,

known throughout the world,

beloved of mankind,

most holy of all things,

which alone was deemed worthy

to carry the light of the world.

Blessed tree,

blessed nails,

blessed burden which you carried;

Save this flock,

gathered today to honour you.
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Mari Eckhoff Tveito, Birgitte Sandve, Ingrid Bugge, Silje Vatne Hansen, Jorunn Lovise Husan.

Alto: Maria Astrup Hjort, Marianne Buen Sommerfeldt, Gunhild Graasvoll, 

Kristin Orlund, Mathilde Flydal Blichfeldt, Ingrid A. Pedersen, Lene Strand-Langbakk, 

Iril Anne Renshus, Maria Sandve, Tonje Øyan.

Tenor: Lars Ballangrud, Marc Stevens, Tomas Bøhler Torsen, Tom Strøm, Eivind Dees Tellefsen,

Allister Svein Kindingstad, Martin Gretland, Martin Halsvik Lillealtern, Marius Astrup Thoresen.

Bass: Iver Waage, Johan Henrik Neergaard, Bjørn S. Tennøe, Bjørn Fredrik Meyer, Kristian Krüger, 

Øyvind Syljuåsen,  Ståle Tvete Vollan, Karl-Erik Bø, Thor M. Solnes.
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